Reviews

self-abnegation of the feminine wallflower. The
selution, under the circumstances, was a kind of
egotism in quotes. To play the game of exhibiting
as a game might name the two options while steer-
inga path between them For Nolan, then, exhibit-
ing becomes not s much a matter of showing her
work as showing off.

Rose Nolan, With All One's Might and Main,
Project Space, RMIT, MeTboume,
24 July - 10 Augast 1996,

Chris McAuliffe

NARELLE JUBELIN

Literary, theatrical, decorative: these three quali-
tles are among those most derided in the mod-
emist canon, If they have been resuscitated in
postmodemist discourse, 2 cerain wariness still
astends their use, especially when that use is moti-
vazed primarily by reaciive impulses. In The fabric
workshop and mwsewm, Philadeiphia 1593-1996
{and hence written — curdain), Narelle Jubelin's most
monumental yet formally her simplest work 10
dste, these qualnses are not only ivdegral but pro-
nounced. Jubelin employs them not 10 counter-
mand modemist precepis but 2s a means of prising
open some of modemism’s canonical tenets 3 key
points where they underwent rigidifying closure
or lixity. pa

Enveloping most of the gallery wall ls 2 sumpeu-
ons pink curtain, its surface covered with a quota-
tion from an early modemist Lenchmark, wrans-
posed here in Jubelin's handwriting The greater
part of the iext is1aken from Penelope/Melly’s final
manclogue in James Joyce's Ulysscs, the manu-
script of which now reposes in Philadelphia, the
city in which the curtain was fabricated. As the
curtam falls in Joose falds, only lragmens - solaed
phrases —of the blocks of handwriting, which have
been mechanically prinied onto the velvet, are leg-
shle. Given that 1he script was created by leaching
calour from 1he sutface rmber than by cverprint-
ing. the text becomes far more than a decorative
embellishment: it is an integral pan of the cloch,
embodsed within it

By masking what is beyond or behind, the cur-
tzin wransforms the space from an ostensibly neu-
tral white-walled gallery imo a thearical sening,
In concealing that which lies beneath, it recalls
cenain procedures adoped by museums when
displaying fragile material, such as textikes, which
must be protecred from light: dense, opague cur-
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tains custonssnly shield such items umil & viewer
pulls them back 1o scrutinise the fragile antworks
otherwise at risk. Here, however, there is nothing
10 reveal. In divesting the wall of s funciian, the
curtam vsarps its role. In replacing the wall, the
artwork becomes, lizerally, a cunain-wall. Via this
deft and skilful manoeuvre, one is led back, once
more, to otve of 1he high points of 1he modernist
vocabulary - in this case, 10 the comerstone of
Mies van der Rohe's architecture, the glass wall,
which achieved 1s maost celebrared realisarion in
his Barcebora Pasilion.

An acule atlentiveness o methods of display,
together with an Implici critique of the arbiurari-
ness of exhibiting convensions, marked much of
Jubelin's early » ork. Recemly she has married this
to0 an engagement with archisecture, design and
city planning, and specifically with cenain land-
marks in the histon: of modemis pracrice. Ref-
crence 10 the Barcelona Panilion fs woven into
Jubelin's work n mchiple wiays: ey cumain i
hung level with the height of the walls of s fore-
bear; its configurarien matches one of the perime-
ter walls of the pavilion: and its colour approxi-
mates closely that of the formerly red. now faded,
cuntain by the German designer Lilly Reich, an
miegral but littke known component in Mies van
der Rohe's buniding,
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NARELLE JURELIN, The fabeic weekshep and mascum,
Phifadciphia 1995 1996 {and henee weitien - cunaim),
(Sesail) scaeer prireod bleachad ran o, dimenstons warmble.

Using as & caalyst some element within the cul-
raral, social or historical consext that generates her
project, Jubelin typically re-exsmines these land-
marks by a series of subtle and oblique gestures
that, tn cuting them down to scale and shearing
away the accumulated rhetesie that often amifici-
ally inflates them, reszores much of the original
complexity. Her favoured tocls are methods and
means associsted with women and the feminine
now wielded to feminist ends. Penclope’s nightly
unravelling of her weaving while awaiting the
long-overdue retum of her hushand, Ulysses, was
a gesture of duplicity and cunning comparable 1o
thase for which be was roundly acchimed. In
Joyce's retelling there is lintle doubt that in this
relaticnship the guile, the impetus and determin-
ing hand ultimaely reside wich Molly, the narrator
with the cenniscient overview whose story weaves
snd re-weaves the past a8 & series of comending
open-ended memaries.

Similarly. Reich's commibution, although gen-
erally unacknowledged, is one that has been
anomymously replicated in most subsequent re-
statements of the master's architeciure: drapes
adoeming the glass walls of the Berlin Museum of
Modem Art, and many other related buildings,
however, usually 1ake the form of an apelogetic
sfienhought rather than a debt conscicusly
acknowledged. Re-weaving these occluded contri-
butions &5 she inverts given roles and relmion-
ships, Jubelin examines the ntricate hizories
atiending the founding poinis of early modernism,
expusing ii5 sesthelics as more complex and coa-
tradiciory than currenely acknowledged.

Yeta thisd component, exaracts from the diaries
of George Worgan, 3 Firss Fleet surgeon, has been
mcorperated as if Into the seams of this vast
cunain - for thése notatlons and abridgments e
berween blocks of Joyee's text, By requiring the
viewer 10 1ake on board ye1 anceher conceplual
framvework, Jubelin risks overloading her work in
ways that seem exraneous and forced. Worgan's
comribution, 8 quabfication and elaboration of the
oeher two imenwined discourses, seems [fussy
rather than eariching, countering not only 1he
elegans clarity of the work and 1is mode of presen- -
181ion but alsa 1he eloquent mirroring of symmes-
ricaily posed protagonisis.

Narelle Jubelin, The Fabric Warkshop and
Muscum, Philadelphia 1995-1996 (And Henee
Written — Curtain), Mon Gallery, Sydney,

25 July - 10 Augus: 1996.

L.ynne Cooke



